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1

(In darkness, we hear classical violin music.*)

(Spotlight reveals just a face. This is GARRICK. 
She practises smiling.)

GARRICK.  And do I look at the camera or you?

(We hear a man’s voice from the darkness.)

HEGARTY.  Look at me.

GARRICK.  Right.

HEGARTY.  I know. It’s weird.

GARRICK.  Yeah. This is weird.

HEGARTY.  Pretend the camera isn’t there.

GARRICK.  Pretend it’s not/

HEGARTY.  Yeah.

GARRICK.  Like Bigfoot?

HEGARTY.  …Yeah …And just talk normal.

GARRICK.  Normally. Right. I didn’t think I’d be on camera.

HEGARTY.  You look great.

GARRICK.  What em…questions?

HEGARTY.  We’ll start with a few warmups.

GARRICK.  Right.

HEGARTY.  Can you tell me what you had for breakfast?

* A licence to produce Good With Faces does not include a performance 
licence for any third-party or copyrighted music. Licensees should create 
an original composition or use music in the public domain. For further 
information, please see the Music Use Note on page iii.
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GARRICK.  Sure. Eh. This morning I had a coffee for 
breakfast.

HEGARTY.  And?

GARRICK.  A croissant. And…that’s about it.

HEGARTY.  Last of the big spenders.

GARRICK.  What?

HEGARTY.  Pastries for breakfast.

GARRICK.  Ah.

HEGARTY.  I really like a… What do you call them, the wee, 
the wee things… You know what I mean… The wee tart 
things…the wee Portuguese fellas.

GARRICK.  Pastel de nata.

HEGARTY.  That’s the one. Jaysus. Pasta…pasta…?

GARRICK.  Pastel de nata.

HEGARTY.  Aye. See them…

GARRICK.  Yes. Tea? Coffee?

HEGARTY.  No no. Milk’s grand for me.

(GARRICK lifts up the plate of biscuits.)

GARRICK.  Biscuit?

HEGARTY.  No thanks.

GARRICK.  Ach, have a biscuit. I’ve cookies, digestives…

HEGARTY.  Burbons?

GARRICK.  Bourbons, yes. Take your pick.

(GARRICK stands.)

(Lights snap up to reveal a small tidy room.)
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(A sofa, a stool, a side table with a plate of 
biscuits, and a glass of milk.)

(Child’s toys, a schoolbag, a violin case.)

(LIAM HEGARTY stands behind a camera and 
tripod. He necks the glass of milk. GARRICK 
watches. When finished, he hands the empty 
glass to GARRICK, who places it down 
carefully on the side table.)

What do I do with my hands?

HEGARTY.  Don’t you worry. I’m so tight, I’m not even 
getting your hands.

GARRICK.  Right.

HEGARTY.  So forget about your hands.

GARRICK.  Forget about my hands.

HEGARTY.  You can knick-knack, paddywhack and I’ll not 
even see them!

GARRICK.  Grand. And you said / this is just for…

HEGARTY.  Can you sign this?

(HEGARTY takes out a piece of paper.)

GARRICK.  What is it?

HEGARTY.  A release form.

GARRICK.  Oh.

HEGARTY.  Basically saying you consent to being filmed.

GARRICK.  Right. Is this normal?

HEGARTY.  More and more these days.

GARRICK.  Can I refuse?

HEGARTY.  You can. Of course.
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GARRICK.  But this is just for your office?

HEGARTY.  Yes. Just for internal use.

GARRICK.  OK. To use…

HEGARTY.  Internally.

GARRICK.  Well then.

(She signs the form.)

HEGARTY.  Now. I’m going to ask you some questions, for 
background, to help me understand your situation. 
Just in case you get upset.

GARRICK.  Why would I get upset?

HEGARTY.  Not upset. Worried.

GARRICK.  Why would I be worried?

HEGARTY.  It can be invasive.

GARRICK.  Invasive?

HEGARTY.  Personal. Awkward questions.

GARRICK.  I already gave all the information to your 
colleague…?

(She is searching for the name.)

HEGARTY.  Sandra.

GARRICK.  Sandra, yes. On the phone. She was lovely.

HEGARTY.  Yes… She filled me in. We’re just going to 
double-check a few things. But don’t worry. This is the 
way it works.

GARRICK.  Thank you Liam. And thanks for…well I’m keen 
to resolve this.

HEGARTY.  Of course.

GARRICK.  I really appreciate you coming.
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HEGARTY.  No problem. But if you do get uncomfortable…

GARRICK.  If I get uncomfortable, I’ll scream!

HEGARTY.  Right. Well, we’ll have a chat. I’ll write a report. 
And we’ll ensure that…

GARRICK.  Maximilian.

HEGARTY.  Maximillian…is looked after.

GARRICK.  By me…

HEGARTY.  Maximilian. Great name. Is that… Gladiator?

GARRICK.  No. That’s Maximus.

HEGARTY.  Right… ‘Father to a murdered son’… Is he here?

GARRICK.  Max? No.

HEGARTY.  I was under the impression he’d be here.

GARRICK.  He’s out. With the childminder.

HEGARTY.  Will he be back?

GARRICK.  Later on.

HEGARTY.  Alright. Before we begin, I’m going to ask that 
you be one hundred percent honest.

GARRICK.  Of course.

HEGARTY.  Just…if information is withheld or found to be 
false, it can raise concerns. Do you understand?

GARRICK.  Yes. Ask away. Whatever you need. I’ve nothing 
to hide.

HEGARTY.  Righteo. So…shall I press record?

(GARRICK nods. HEGARTY presses record.)

(Suddenly, the air in the room is different.)

So Anne… If you could please state your full name?

GARRICK.  Anne Olivia Garrick
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HEGARTY.  Date of Birth?

GARRICK.  14th September 1994.

HEGARTY.  Oh…it’s coming up. Happy Birthday.

GARRICK.  Thank you.

HEGARTY.  Thanks for speaking with me.

GARRICK.  You’re very welcome.

HEGARTY.  I’m going to ask you a series of questions. 
Please answer as truthfully and comprehensively as you 
can. Nice and easy start: Is this your house?

GARRICK.  Yes. Well, I tell a lie. It’s rented. Been here four 
or five years. There’s an estate nearby, but this street’s 
quite nice. And…it’s changing, you know. It’s quite 
mixed. Shops nearby. A café, run by a Polish lady.  
A park. Leisure centre close for Max. Two actually…

HEGARTY.  And you’re a musician?

GARRICK.  Yes. With the CS. Sorry. The City Sinfonia. It’s 
an orchestra.

(HEGARTY sees the violin case.)

HEGARTY.  Ah, the fiddle?!

GARRICK.  Principal Second Violin.

HEGARTY.  I wouldn’t mind playing the fiddle myself.

GARRICK.  Hah, give us a jig.

HEGARTY.  Will I?

GARRICK.  No. It’s…very expensive.

HEGARTY.  Yeah. And you have to be talented.

GARRICK.  Well. Lots of practice.

HEGARTY.  Practice makes…uh… Carnegie Hall… Have 
you ever thought of going on Britain’s Got Talent?
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GARRICK.  Yeah…not really. How long will this take? I’ve a 
concert tonight.

HEGARTY.  Not long. Must be glamorous? Gigging. Travelling.

GARRICK.  We do tour. I’m just back from Hamburg.

HEGARTY.  Germany?!

GARRICK.  Yes.

HEGARTY.  Never been. What’s it like? Very. Efficient?

GARRICK.  Uh. Yeah.

HEGARTY.  How often do you tour?

GARRICK.  There’s usually a big one every year, but 
otherwise I’m at home with Max.

HEGARTY.  And who decides the tours?

GARRICK.  Well, uh…the conductor.

HEGARTY.  I suppose you just have to do what he says.

GARRICK.  Yes.

HEGARTY.  OK. Do you smoke?

GARRICK.  No. Used to.

HEGARTY.  When was the last time? Roughly.

GARRICK.  Five years ago. Before I was pregnant.

HEGARTY.  Good reason to quit.

GARRICK.  Oh, did you smoke?

(HEGARTY shakes his head ‘no’.)

HEGARTY.  And how many units of alcohol would you 
consume, per week?

GARRICK.  What’s a unit?

HEGARTY.  A half-pint of beer? Less than half a glass of 
wine?
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GARRICK.  So, per week?

HEGARTY.  A shot of vodka?

GARRICK.  Maybe…five units.

HEGARTY.  Everything’s five isn’t it? Do you drink in the 
house?

GARRICK.  No. Maybe a glass of wine.

HEGARTY.  Two glasses. Two glasses is five units.

GARRICK.  Maybe. Like us all.

HEGARTY.  I don’t drink.

GARRICK.  No coffee, no smoke, no drink. How do you get 
your kicks?

HEGARTY.  Any mental health issues?

GARRICK.  Me? No.

HEGARTY.  Any history of depression? Anxiety?

GARRICK.  No.

HEGARTY.  Disabilities?

GARRICK.  Clearly not.

HEGARTY.  Disabilities can be hidden.

GARRICK.  Right. No.

HEGARTY.  And are you married, partnered?

GARRICK.  No…but I was engaged.

(HEGARTY consults notes.)

HEGARTY.  Max’s father?

GARRICK.  Yes.

HEGARTY.  Kieran.

GARRICK.  Yes.



9GOOD WITH FACES

HEGARTY.  And when did that relationship end?

GARRICK.  Recently.

HEGARTY.  How recent?

GARRICK.  About a month ago.

(HEGARTY looks at GARRICK.)

It’s just. We just…decided.

HEGARTY.  Time was up.

GARRICK.  Yep.

HEGARTY.  Was he living here?

GARRICK.  Yes he was.

HEGARTY.  And how did Max take that?

GARRICK.  Pardon?

HEGARTY.  Was it hard on him? His daddy moving out?

GARRICK.  It was. Confusing, I think. But, we’re adjusting.

HEGARTY.  Good. And how’s the routine at home?

GARRICK.  Oh, everything’s on schedule. Meals, baths…

HEGARTY.  (Playfully.) Tantrums?

GARRICK.  Well, he’s not like, you know, Gaddafi. But…

HEGARTY.  (Serious.) So he is having tantrums?

GARRICK.  He’s in a growth spurt. I got him school shoes, 
but I blinked and they were too tight for him.

HEGARTY.  Right.

GARRICK.  He went up a full size in a couple of months! 
But I got him new shoes last week and he’s all good 
now.

(HEGARTY writes something in his notes.)

He loves bears.
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HEGARTY.  Bears?

GARRICK.  Bears. He loves bears.

HEGARTY.  Right.

GARRICK.  I think it’s cus of Goldilocks and the Three Bears.

HEGARTY.  The Big Bad Wolf.

GARRICK.  No that’s/

HEGARTY.  Does he watch TV?

GARRICK.  Only twenty minutes of screen time before bed. 
I’m very particular about that.

HEGARTY.  Please don’t say… Cocomelon?

GARRICK.  Yeah.

HEGARTY.  Ugh… My wee one has just started watching it.

GARRICK.  Oh, God help you.

HEGARTY.  The music!

GARRICK.  I know. It’s like karaoke from hell.

HEGARTY.  And so American!

GARRICK.  I’m trying to wean him off it. Before he shoots 
up a school.

(HEGARTY is perturbed by this joke.)

HEGARTY.  Anything else you do together?

GARRICK.  Well… I play music for him. They say Mozart 
makes children smarter.

HEGARTY.  It’s a myth.

GARRICK.  Oh?

HEGARTY.  Yeah. But I do like his Recriem.

GARRICK.  Requiem. I didn’t take you for a classical 
aficionado.
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