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JULIUS CAESAR VARIETY SHOW was originally produced at The
New Theatre in Dublin, Ireland, as part of the Dublin Fringe Festival,
supported by Fishamble New Writing Company and Culture Ireland; it
was first performed on 11 September 2024. The cast and creative team
were as follows:

DIRECTOR. . ... et Ultan Pringle
LAURENCEOLIVIER. . .......... .ottt Daniel Mahon
SIDNEYPOITIER . .......... ... Loré Adewusi
MARLENEDIETRICH . ............ ..., Pattie Maguire
MUSICIAN ........ ... i, Conrad Jones-Brangan
Writer & Director. ... Joy Nesbitt
Producer .........cooiiiiiiiiiiii Ois O’'Donoghue
Dublin Fringe Festival Producer.......................... Dave Kelly
Set and Costume Design. ... .. Jack Rogers
Lighting Design . ... .oovvviii i Pedro Pacheco
Sound Design . ...ovvvueieiiiii i Conrad Jones-Brangan
Stage Manager .. ...ovvvtitiiiiin i Jenna Crossan

The production transferred to Project Arts Centre in Dublin, Ireland,
supported by Fishamble New Writing Company, Culture Ireland and
Dublin Fringe Festival; it was first performed on 22 July 2026. The cast
and creative team were were the same, with the following changes:

MARLENEDIETRICH .......................... Aoife Morgan Jones
Lighting Design .. .....oviiiiiiiii i Bill Woodland
Sound Design.........cooovviiiiiiiiiiiiiii, Ultan De Stainleigh

The production transferred to Summerhall Arts as part of the Edinburgh
Fringe Festival, opening on 6 August 2026. The cast and creative team
were the same, with the following changes:

MARLENEDIETRICH . .............. ... ... ... ... Pattie Maguire

Lighting Design ... ovvutetni et e naeens Bill Woodland
Sound Design.......ooovviiiiiiiiiiiiiia... Ultan De Stéinleigh



CAST

ULTAN PRINGLE | Director

Ultan is an actor and writer from Donegal. He is a graduate with first
class honours of Trinity College Dublin. He is a founding member of
LemonSoap Productions with whom he has written and acted in various
productions including Marmalade Row, It Is Good We Are Dreaming,
Piglet and the audio series Fruit starring Aidan Gillen, Kathy Kiera Clarke
and Linda Martin. His five-star hit play Boyfriends ran in Summer 2024
and toured eight venues around Ireland in late 2025. His audio drama
Pistachio starred three-time Oscar nominee and Hollywood legend Piper
Laurie. He wrote the script for and directed the middle ages immaculate
conception musical Beards by HK Ni Shiordain at The New Theatre in
2024. He was longlisted for the Bruntwood Prize in 2022. Ultan’s work
as an actor includes Falling for the Life of Alex Whelan on RTE Two and
for Dublin Fringe Festival, The Julius Caesar Variety Show by Joy Nesbitt.
Ultan is the current Artist in Residence at An Grianan Theatre and he
was named as One To Watch for 2025 by the Irish Times. He is the 2025
recipient of the highly sought after PROPEL Award from The Strollers
Theatre Network.

DANIEL MAHON | Laurence Olivier

Daniel is an actor from Dublin and a graduate of the Lir Academy. Some
of his theatre credits include: Haines in Telemachus, with Volta Theatre
Company; James Joyce in Sole Flower, Spidered Soul, with Smashing
Times Theatre; and Patrick Hogan in Staging of the Treaty, with ANU
Productions.

He appeared this year in the 2026 Scene and Heard festival with the
theatre companies Made-up Productions in Feel Shit! and Commit to the
Bit Theatre Co. in Stars are Blind.

His scene credits include the IFTA-nominated feature Who We Love
directed by Graham Cantwell, the Meta Quest series The Faceless Lady
directed by John Ross and RTE’s Hothouse short film Of Mice & Dogs
directed by Eve Duffy. Most recently, Netflix’s Grown Ups and Castan
Productions’ Love Potion.

Daniel is incredibly excited to be returning for this production of Julius
Caesar Variety Show as the character Laurence Olivier. Following a sold-
out run in the 2024 Dublin Fringe Festival, Daniel is looking forward
to showcasing this piece in both Dublin for the ‘As Seen at Fringe, and
Edinburgh this summer at the Edinburgh Fringe Festival.



LORE ADEWUSI | Sidney Poitier

Loré Adewusi trained at the Conservatoire of Music and Drama TU
Dublin (2021) and Ireland’s National Screen Acting Academy — Bow Street
(2024). Loré was a Spotlight Prize finalist in 2021, going on to make his
theatrical debut in An Octoroon, directed by Anthony Simpson Pike, on
Ireland’s National Theatre — The Abbey Theatre. He recently appeared in
a supporting role as Tomo in 500 Miles (2026) alongside Maisie Williams
and Roman Griffin Davis under the direction of Morgan Matthews (dir.
of the critically acclaimed film A Beautiful Mind). Loré can also be seen
in The Rainmaker for Peacock (2026) and the anticipated Netflix series
Grown Ups. After the Edinburgh Fringe Loré returns to Dublin to begin
filming in a lead role on a new Fis Eireann-funded short film.

PATTIE MAGUIRE | Marlene Dietrich

Pattie graduated with a BA in Acting from The Lir Academy in 2022.
Most recently she appeared in Dion Boucicault’s The Shaughraun at
Galway International Arts Festival.

Pattie will also soon be seen onscreen in a leading role in Ginger Jesus,
a feature film currently in post-production (Ginger Films).

Other screen credits include Testimony, directed by Aoife Kelleher
(underground films & Screen Ireland)

Other theatre credits include: Macbeth at the Mick Lally Theatre,
Galway, and the Gaiety Theatre, Dublin (Druid50); 4 Very Old Man with
Enormous Wings at The Sydney Opera House (Dan Colley and Riverbank
Arts Centre); The Dead (ANU Productions and Landmark Productions);
Julius Caesar Variety Show, directed by Joy Nesbitt (The New Theatre);
Marina Carr’s Girl on an Altar, directed by Anabelle Comyn (Abbey
Theatre); Country Music by Simon Stephens (Glass Mask Theatre); The
Sound of Music (Cork Opera House); and Rossum’s Universal Robots,
directed by Caitriona McLaughlin (Abbey Theatre).

CONRAD JONES-BRANGAN | Musician
Conrad Jones-Brangan is an actor/composer based in Dublin.

He is a graduate of Inchicore College FE (2017) and the Gaiety School
of Acting (2019). His self-produced cabaret concept album The Liquid
Cabaret was released 2020.

Conrad is also the pickle-eating champion of Stoneybatter Festival’s
‘Picklepalooza’ (2025).



CREATIVE

JOY NESBITT | Writer & Director

Joy Nesbitt is a writer and director originally from Dallas, Texas, now
based in London. Her work is inspired by stories of Black Femininity and
postcolonial imagination. She has written and directed projects for both
stage and screen in the UK, Ireland and the US.

In 2022, Joy graduated from the The Lir National Academy of Dramatic
Arts with an MFA in Theatre Directing. She was awarded the 2021 Louis
Sudler Prize in the Arts for the sum of her artistic activities at Harvard
University.

As a playwright, Joy has had her plays professionally produced at well
known theatres and festivals including the Royal Court Theatre, The
Barbican, The Dublin Fringe Festival, The Dublin Theatre Festival, The
Camden Fringe Festival, Corrib Theatre and The Williamstown Theatre
Festival. She has been nominated for an Off West End Theatre Award, the
Verity Bargate Award, The Bruntwood Prize for Playwriting, Theatre503
International Playwriting Award, Fishamble New Writing Award, Solas
Nua New Voices Award and the Project Arts Centre’s Radical Spirit
Award. She has also been a Writer under the mentorship of Enda Walsh
for Theatre For One with Landmark Productions, and a member of the
2023 cohort of the Rachel Baptiste Programme at Smock Alley Theatre.

OIS O’'DONOGHUE | Producer

Ois O’Donoghue is an interdisciplinary theatremaker, writer, actor and
producer from Dublin.

Her practice focuses on the exploration of the bounds of medium and
genre, delving into the things that seperate us and bring us together in
an increasingly divided world. Her work focuses on themes of isolation,
queerness and societal progression and regression, all from an Explicitly
Trans perspective.

Her play HYPER debuted at the 2023 Dublin Fringe Festival and was
nominated for both the Fishamble New Writing Award and The George
Fitzmaurice Award, before touring to the 2024 Edinburgh Fringe Festival
where it received a nomination for the Popcorn X BBC Writers New
Writing Award. In 2024 Ois was named Director of the Year by The Arts
Review for her work on HATE F%#K by Jodie Doyle. Along with this, her
original piece FREEZE was featured as part of Landmark Production’s
Theatre For One: This Ireland at Cork Midsummer 2024 where it
received five-star reviews from The Irish Times and The Irish Examiner.
Most recently, Ois directed The Dolldrums by Liath Hannon, receiving
four-star reviews from The Irish Times and The Arts Review.



In 2024, Ois was also selected for Bewley’s Cafe Theatre’s prestigious
playwright development scheme Percolate 2024-2026, a programme
through which she is beginnning the development of her next play SUPLEX.

In 2020, Ois co-founded Jaxbanded Theatre with collaborator Ruairi
Nicholl, where she would go on to create works in a variety of mediums,
including the short film Camping at the End of the World, the concept
album and gig theatre piece Sentimental: A New Gig Musical, as well
as the virtual interactive theatre piece Aion which would go on to be
accepted into the 2023 Game Developers World Championship.

In a producing capacity, Ois has worked alongside United Fall, Jean Butler,
Lords of Strut and 15th Oak on productions such as Night Dances, What
We Hold, King Shrine, Gold in the Water, CONTENT and Dream Factory.

Ois holds an MA in Theatre Practice from University College Dublin and
is currently the acting General Manager of THISISPOPBABY.

JACK ROGERS | Original Set and Costume Design

Jack Rogers is an artist from Louth based in Dublin who undertook
the original set and costume design for Julius Caesar Variety Show for
Dublin Fringe Festival in 2024.

BILL WOODLAND | Lighting Design

Bill Woodland is an award-winning lighting designer based in Dublin,
originally from Seattle. He is a graduate of The Lir Academy with an
MFA in Lighting Design and Dramaturgy. Having previously co-founded
a devising theatre company in Seattle, Bill’s practice is deeply rooted in
collaboration across creative teams, Moment Work, and layering multiple
theatrical languages on stage. He also works as a theatre educator, teaching
Lighting Design and Technical Theatre at Trinity College Dublin.

ULTAN DE STAINLEIGH | Sound Design

Ultan de Stainleigh is a Dublin-based sound designer & theatremaker
with an interest and aptitude in anything irreverent, bizarre and audio-
related. Recent theatre credits include: sound designing both Far Away
and The Moors as part of The Lir's GRADFEST 2026; associate sound
designing Sonya Kelly’s stage adaptation of POOR for its sold out run in
the Gate Theatre Dublin and international stint in the Belgrade Theatre
Coventry; designing The Dolldrums, written by Girls & Boys breakout
star Liath Hannon and Jaxbanded Theatre; associate sound designing
A Christmas Carol, directed by Claire O’Reilly in the Gate Theatre;
designing SHREDDER for Dublin Fringe Festival 2025; and assistant
sound designing Marina Carr’s The Boy & The God & His Daughter in
the Abbey Theatre for Dublin Theatre Festival 2025.

Ultan is also 1/4 of Jaxbanded Theatre Company, an active, Irish collective
that designs high quality queer, trans and female led storytelling on stages
across Dublin & the UK.



JENNA CROSSAN | Stage Management

Jenna Crossan is a stage manager and lighting engineer based in
Dublin. She is a graduate of The Lir Academy with a Bachelors in
Stage Management and Technical Theatre. Jenna has recently returned
to theatre from two years in Dubai working as a lighting engineer in
Corporate and Live Events.



CHARACTERS
DIRECTOR - White Male
LAURENCE OLIVIER - White cis straight male
SIDNEY POITIER - Black or mixed person (any gender)
MARLENE DIETRICH - Femme identifying actor (any gender)
MUSICIAN - A live musician

SETTING

Dublin, Ireland. A crumbling old traditional looking theatre. There are
two spaces: the theatre where the audition is happening, and the green
room where everyone can take breaks.

TIME
2023.



SCRIPT NOTES

It is of the utmost importance that Laurence Olivier’s character is played
by a white cis straight man specifically.

Just because Sidney Poitier’s character is specifically Black does not mean
that Marlene Dietrich has to be White. People can be femmes and of color
at the same time.

Real names can be altered to reflect the gender of the actors playing the
roles for each production.

Director has the ability to travel between the audience and the stage at
his leisure. He should have a seat reserved for him in the audience as if
no one else is there.

Musician could be playing any instrument and should be composing and
improvising live in response to what’s happening onstage.

An ellipsis is shorter than a Pause.
A Pause is shorter than a Silence.

There is a riot outside of the door that builds throughout the play, this
should be felt physically and aurally throughout the play.

The play should feel as if it could happen and will continue happening
with or without an audience.

When “A color” is written, it is referring to the end of a scene, which
could be marked by the lights changing completely into a single color,
or perhaps the color/vibe of the room is invoked somehow, or perhaps a
paint bucket of color is dropped onstage. Whatever the choice is, please
don’t put a blackout between scenes.



THANKYOUTO

The original cast & team of JCVS (Ultan Pringle, Pattie Maguire, Daniel
Mahon, Loré Adewusi, Conrad Jones-Brangan, Jenna Crossan, Pedro
Pacheco, Jack Rogers, Ciaran O’Grady)

The cast and team of Listen a Black Woman is Speaking (Tishé Fatunbi,
Colleen Keogh, Siobhan Matshazi, Leah Minto, Jess Fitzsimons Kane,
Ross Smith)

Aoife Morgan-Jones

The Ramparts Choir

HK Ni Shioradain

Dublin Fringe Festival

Fishamble New Writing Company
The Lir Academy

Elois Nesbitt

Anthony Nesbitt

The Nesbitt Family

My partner, who believes in me even when I don’t.



This is for anyone who has been trapped from the outside in.






Preset

(Audition setup on a stage. There are six
chairs and a trestle table on the upstage wall.
A tea kettle somewhere. A keyboard or upright
piano.)

(Every time the house door opens, the sounds
of a protest can be heard from outside.)

(SIDNEY comes onstage with their phone.)

(They start loudly playing music on their
phone. Music by Black people. They are
stretching. The last song of pre-set will be
“Gold Digger” by Kanye West or something
catchy and bombastic like that.)

(MARLENE enters to meditate. She
acknowledges SIDNEY and the music, then
Jfinds her own space.)

(LAURENCE enters and quietly acknowledges
them both. He turns on the tea kettle and
watches SIDNEY and MARLENE, then does his
own warm ups.)

(MUSICIAN walks in the way musicians do,
attempting to be noticed and not noticed at
the same time.)
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Intros

(DIRECTOR stands at the house door with it
open, texting. The ACTORS all sit in the chairs
onstage with scripts in hand. He closes the
door. The protest sounds go away.)

DIRECTOR. Sorry everyone, so sorry to be late. Thank you
for your patience.

(DIRECTOR grabs the god mic, although
everyone can hear him.)

Alright, let’s begin. Please introduce yourselves.
(All three ACTORS stand up in a line.)

LAURENCE OLIVIER. Hi I take [their pronouns], and
for the purposes of today’s audition I'll be going by
Laurence.

SIDNEY POITIER. Hey, uh, I take [their pronouns], and for
the purposes of today’s audition I'll be going by Sidney.

MARLENE DIETRICH. Heya, I take [their pronouns], and
for the purposes of today’s audition I'll be going by
Marlene.

(Pause.)

DIRECTOR. Thank you for that. Nice to meet you. I'm
the director. Again, sorry to be late. Thank you all so
much for coming to this workshop audition on a day
like this. These - fucking - baboons outside protesting
wrongfully believe that this old place is going to become
housing for refugee families. It’s just absurd... If any of
them try to start some trouble I'll be the first to call the
guards, and of course if any of you feel unsafe, youre
welcome to leave, no questions asked.

(Pause.)
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All that aside, it is a really great environment for
theatre-making. I mean, I had a woman try to spit
in my face on my way here this morning, isn’t that
wild?... I'm fine though, I'll just be using that in today’s
rehearsal...

(He laughs and the ACTORS try to laugh too.)

So, Julius Caesar by William Shakespeare...
00000000... I know — Wait hold on - Sally! Could I get
some light for them?

(Thelights comeup in the house, the DIRECTOR
is shown in the audience, still using the god
mic.)

Hi, I'm right here. — Sidney, Marlene, it’s great to meet
you both, and Laurence, yeah, it’s good to see you again.

(LAURENCE blushes.)

We also have my dear dear friend here as a live
accompanist. You know, we've been working together
for years, I think since the company began. Right? (70
the ACTORS.) In fact, let’s give him a round of applause,

Symphony style.

(DIRECTOR and ACTORS patronizingly clap
for MUSICIAN.)

Right, so. Julius Caesar. It’'s based on a true story in
which a group of men decide to kill another man for
the good of Rome. Right. So, so, so, It’s a play about
love... It’s a play about hate... It’s about patriotism... It’s
a play that could be about race... I think we all can agree
that it’s a little gay as well. (He laughs.) But really, at its
core, it’s a play about power. That’s some heavy stuff.
I mean, what Shakespeare was asking is whether a man
like Donald Trump must be murdered to save society.
I would say he should, obviously, but not everyone
would agree with me.
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(Pause.)

DIRECTOR. Now, I believe that there’s no way to get to
true art without experimentation and a bit of a push,
and that’s going to be tough today, but it’s all part of
the process. Our accompanist will be playing with you
during your scenes —

(MUSICIAN playfully begins underscoring the
rest of the DIRECTOR’s speech.)

(DIRECTOR pretends that this is what he
meant, but he’s a little annoyed by this.)

Yes, haha, yes, like that... This is not a musical though,
so don’t get too excited.

(Gentle laughter.)

We'll start with the Mark Antony monologue.
I really just want to get to know you from the first two
sentences. Starting with... Laurence. Sound good?

(MUSICIAN stops.)
(They ALL nod.)
Sally! Lights!

(DIRECTOR sits in the audience.)

(Lights go down.)
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Session One: Antony

(LAURENCE steps up.)

(MUSICIAN jollows the rhythm of each actor,
cadencing out at the end of each attempt.)

(LAURENCE gives these lines with his best
effort. Speaking to the imagined coliseum.)

(He is well trained in classical Shakespeare
complete with a British accent.)

(He is talented and forgettable at the same
time.)

LAURENCE OLIVIER. Friends, Romans, countrymen, lend
me your ears;
I come to bury Caesar, not to praise him.
The evil that men do lives after them;
The good is oft interred with their bones;
So let it be with Caesar.

DIRECTOR. Laurence, what power! What energy! Laurence,
is that like Laurence Olivier or Fishburne from The
Matrix?

LAURENCE OLIVIER. Olivier, maybe a bit too on the nose,
but -

DIRECTOR. Wonderful wonderful, love that you picked
that one! Oh and Laurence, we're in Ireland. Let’s cut
the accent.

LAURENCE OLIVIER. Right Right, totally yeah.
DIRECTOR. Thank you. Okay! Sidney! Can we see you next?

(SIDNEY gets up immediately and takes
LAURENCE s place.)
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(SIDNEY gives these lines in an almost filmic,
ultra-modern way [whatever that means to
them].)

SIDNEY POITIER. Friends, Romans, countrymen, lend me
your ears;
I come to bury Caesar, not to praise him.
The evil that men do lives after them;
The good is oft interred with their bones;
So let it be with Caesar.

DIRECTOR. MMMMMM... Wow... Sidney with a y or an i?

SIDNEY POITIER. With an i. Sidney Poitier, he’s one of my
favorites.

DIRECTOR. Oh, I see I see. A Raisin in the Sun! Guess
Who's Coming to Dinner! Classics!... Powerful... Thank
you. Alright, Marlene?

(MARLENE stands up to take SIDNEY'’s place.)

(MARLENE prepares herself, taking up space
and attempting to really connect to the
character.)

(She gives these lines with a real fortitude.
Like she’s presenting to a courtroom.)

MARLENE DIETRICH. Friends, Romans, countrymen, lend
Ime your ears;
I come to bury Caesar, not to praise him.
The evil that men do lives after them;
The good is oft interred with their bones;
So let it be with Caesar.

DIRECTOR. Marlene, how beautiful. Thank you. Of course,
youre Marlene Dietrich, the femme fatale! Such great
names everyone, nice picks. And sorry, Marlene, I meant
to ask, are you okay to play roles that are not in alignment
with your gen- wait a moment, what gender are you?
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MARLENE DIETRICH. Oh I take she/her.

DIRECTOR. Ah good good, you never know these days. So
you're okay to play roles that are not women but you
prefer to play women obviously, right?

MARLENE DIETRICH. I'm fine with anything really.

DIRECTOR. Oh! So flexible! Great, well. Thank you all so
much. Let’s move on!

(ALL leave.)

(A color.)
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Fifteen #1

(The three ACTORS sit on the green room floor.)
(SIDNEY talks on the phone.)
(MARLENE texts.)

(LAURENCE cats Pringles while watching
videos of the protests outside.)

(MUSICIAN reads his copy of Julius Caesar.)

SIDNEY POITIER. Just...stay home, okay?... I don’t care,
just order a deliveroo. I don’t want you in any trouble...
No no it’s not gonna go bad, I'm just — Hello? Yes I'm at
the audition right now...because I still have to work!...
Okay okay I'm sorry - Mam - Mam - stay home, people
are going mad out there...alright... Okay...bye...

(SIDNEY hangs up and tries to recalibrate.)

(LAURENCE struggles to pull out the last
Pringle.)

LAURENCE OLIVIER. Fuck.

(LAURENCE laughs briefly and looks up at the
other two ACTORS who politely laugh.)

(4 color.)
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Session Two: Sidekicks

(ALL THREE stand in a performing position
onstage.)

(The room is very warm and pleasant.)
(DIRECTOR sits in the audience.)

(LAURENCE readily assumes the position next
to MARLENE.)

(MARLENE assumes the position with some
hesitance.)

(SIDNEY stands across from them in a neutral
position holding an wumbrella which 1is
supposed to be a walking staff.)

(MUSICIAN prepares to play.)

SIDNEY POITIER (AS SOOTHSAYER). Caesar!

DIRECTOR. Hold on, sorry, Sidney. Could I have your
Soothsayer be just a little older?

(SIDNEY tries to change their demeanor to be
a little older.)

SIDNEY POITIER (AS SOOTHSAYER). Caesar!
DIRECTOR. Even older. Like a very sage old person.

(SIDNEY changes their voice to be a realistic
old person.)

SIDNEY POITIER (AS SOOTHSAYER). Caesar!
DIRECTOR. Like really old.
SIDNEY POITIER. Like ancient?
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DIRECTOR. Yeah, think like your great great grandfather.

(After a hesitant moment, SIDNEY changes
their voice to be campy old with a hunchback.)

SIDNEY POITIER (AS SOOTHSAYER). Caesar!

(Pause. ALL look for the DIRECTOR to validate
this choice.)

(No response.)

(MARLENE realizes it’s their turn. They give it
their all.)

MARLENE DIETRICH (AS CAESAR). Ha! who calls?
(MUSICIAN finally begins to play.)
LAURENCE OLIVIER (AS CASCA). Bid every noise be still:
peace yet again!

MARLENE DIETRICH (AS CAESAR). Who is it in the press
that calls on me?
I hear a tongue, shriller than all the music,
Cry 'Caesar!’” Speak; Caesar is turn'd to hear.

SIDNEY POITIER (AS SOOTHSAYER). Beware the ides of
March.

(MARLENE is a little disturbed by SIDNEY's
really big choices, but carries on anyway.)

MARLENE DIETRICH (AS CAESAR). Set him before me; let
me see his face.

LAURENCE OLIVIER (AS CASCA). Fellow, come from the
throng; look upon Caesar.

MARLENE DIETRICH (AS CAESAR). What say’st thou to me
now? speak once again.

SIDNEY POITIER (AS SOOTHSAYER). Beware the ides of
March.



WAIT, THERE’S MORE!

Please visit our website to buy the full script,
apply for a license to perform this show (if it’s
available), or to explore hundreds of similar titles.

www.concordtheatricals.com

www.concordtheatricals.co.uk

To be the first to know about new books, licensing
releases, and anything theater-related, follow us
on our social media channels.

@ConcordShows and @ConcordUKShows on
Facebook, Twitter and Instagram.

concord

theatricals





