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CHARACTERS

MISS JUNE
JAMES CORDEN
DAISY EDGAR JONES
CATHY
PRODUCER
PAULA
SETTING
Multiple locations, real and imagined, viewed through June’s
perspective.
TIME
The present.
NOTES ON TEXT

... represents speech heard only by June. The audience infers the unseen
dialogue through her responses.

Other character names (eg. James Corden) denote voiceovers heard by
the audience.

AUTHOR’S NOTE

I've always been scared of my own death. Like petrified. Before being
diagnosed with rampant intrusive thought OCD (thoughts stuck in a
loop), it was all I thought about. Nutella on toast - death. First kiss —
death. Pornhub - death.

So I formed a bulletproof plan in my head. I would become famous so that
when I died, I would never disappear. I would have my own Wikipedia
page and never be forgotten. That way, as maggots ate my rotting corpse,
my name would live on in people’s mouths. My death wouldn’t really be
a death. My legacy would be eternal. Of course that hasn’t quite worked
out. I am not famous. I am not on Graham Norton’s sofa. I have had to
reckon with something quite terrifying: I am totally ordinary. I will die
like everyone else.



So, Miss June is me. Or at least, she was.

Just like her, I was a baby ballet teacher. I had just graduated from
drama school and was doing multiple jobs: selling ice creams at Mamma
Mia, bar work and prancing round in a tutu pretending to be a goat.
I fantasised about being on the red carpet but instead I'd find myself at
8am in a Methodist church, doing unsolicited comedown-shits in the
toilets, about to teach a group of babies and their parents how to do good-
toes-naughty-toes.

I thought things couldn’t get any worse, but then the local All Addictions
meeting would come in, dragging chairs in while we put fairy wings in a
bag. And I'd feel like a fraud. I was telling these babies that they would
be kings and CEOs, that they were special. But I knew that the reality of
being an adult was really, really fucking hard. The collision of ambitious
kids VS these adults who were wrestling with the darkness that comes
with reality was stark. There was an echoey gap. And I wanted to write
about this gap.

I also wanted to write about a woman responding to an ego death as if it
was a terminal illness. My dad has been in Alcoholics Anonymous for as
long as I can remember and I've always had the second step drilled into
me: to accept that there is a power greater than myself. That an ego is
Edging God Out. But the ego is a mutating assailant. I've gone to battle
with it for many years. And it still needs to be stabbed in the neck once
or twice a week.

This play has existed in many forms over the years. An ensemble piece. A
TV pilot. Neither made it. Rachel Lemon has been beside it - and beside
me - through every version until it finally became this one.

She’s very special. As are you.

I hope you enjoy the play.



Prologue

(MISS JUNE is sitting on a sofa wearing
chinos and a white shirt, her hair tucked back
into a low neat bun. She’s giving ‘bohemian
authority’ with a baker boy hat.)

JAMES CORDEN. Bless you for being here, thank you SO
much for finding the time -

MISS JUNE. Omg, not at all I'm thrilled to be here!

(The audience whoop. JUNE hides her face,
laughing.)

JAMES CORDEN. I've always wanted you on the show. You
have really had the most remarkable couple of years.
I mean you're in one of the most popular shows on TV,
you're writing a huge show on air on Apple TV+. What
do you make of what’s been quite a whirlwind few
years. This sudden, extreme success?

MISS JUNE. Well, I think I need a fucking lie down!
(Eztreme laughter from the audience.)

No it’s, it’s nuts. I mean you create the work with no
idea how it’s going to land. So this was a real surprise.
I had no idea what I was doing was history in the
making.

JAMES CORDEN. What did you think of Hollywood when
you first got here?

MISS JUNE. It was a far cry from my home town but it was
like nothing I've ever seen before. It’s... Yeah.
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JAMES CORDEN. Do you remember the first time you
started getting recognised on the street and stuff.

MISS JUNE. Yeah, you know what I was in Holland and
Barrett and this group of monks came up to me and
they were just like, reeling about the show. They just
couldn’t stop crying. That’s, that’s a pretty...awesome
feeling.

JAMES CORDEN. What has this moment in time in your
career meant to you?

MISS JUNE. I mean, we are born in a clear field and we
die in a dark forest James. I've been to some pretty
bad places in my life. So it means everything. I have
to thank those who have believed in me from the start.

JAMES CORDEN. It’s absolutely beautiful, I'm so happy for
all the praise it’s received. How did you find out about
the Oscar nomination?

MISS JUNE. (Eyeroll.) My mum.
(A huge cheer. Extreme laughter.)

JAMES CORDEN. Okay - does anyone here have a question...
just put your hand up to ask a question.

AUDIENCE MEMBER. Miss June, do you have any advice
for anyone in the audience who wants to be something?

(JUNE nods, she takes off her hat.)
JUNE. I do, actually...

(She stares into the person’s soul. She goes to
speak -)

(But she hesitates. Something’s off. Perhaps
the woman’s face is melting into chocolate.)

(JUNE looks increasingly petrified. She flinches -)

(Black.)



ACT ONE

1: Int. June’s Bathroom. Night.
(Clinical lights of a bathroom fizzle to life.)

AN HEIRTO THE THRONE

(JUNE is butt naked, plodding around
in a hair towel, executing a skin routine.
Controlled and precise.)

(DAISY EDGAR JONES’s wvoice is coming
through her phone.)

DAISY EDGAR JONES. ...I brush my eyebrows up like this...
and then just two pumps of the La Roche-Posay.

(JUNE copies.)

When I'm on flights, throughout the day on set. I find
it so moisturising, and I love how it smells. It kind of
allows makeup to sit better and smoother...but it’s just
so hydrating, and it feels like a load of self-care when
you put it on.

Then, to finish off, I'm going to use a confession lipstick
in the shade ‘when I was....

(JUNE looks for a lipstick and copies.)

(She finishes her lips and steps back to admire
her disappointing naked frame. Not too bad.)
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2: Int. Pharmacy. Day.

(The next morning. A door tinkle. The bright
intrusive lights of a pharmacy.)

JUNE. Hey Paula.

One morning after pill please.

Thank you.

(Beat.)

Okay. I'm just going to say it. I got the gig.

Gahh I know I'm going to be on TV!

Yep. Second season of One-of-a-Kind: so you think
you're a star.

I start filming next week.

Thanks mate. Yeah really chuffed.

Found out this morning, yeah. All a bit surreal.

Everyone’s like...freaking out.

Aw thank you thank you.
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(Beat.)

Anyway. Enough about me, how’s the kids? How’s Mr
Bankhurst?

Aw.
Great.

(Beat.)

I find it so...inspiring how content you are.

Well, you know...staying in our hometown. Marrying
our PSHE teacher.

You're a force of nature, Paula.

No seriously. You are.
(She really looks into Paula’s eyes.)

Come on. We can't all be stars! I need the sky to hold
me up! Youre very important.

(Beat.)
Right, well better get to work. And break the news.
(She makes an eek face.)

Yep. Still at Saint Luke’s Methodist Church.

Teaching baby ballet. Yep.
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No! No, don’t be silly, no one knows what it is.

So, it sort of does what it says on the tin, really. I teach
babies ballet. The youngest is about six months old and
the oldest is just about walking.

Yeah, they’re cute.
(Beat.)

Well look - hopefully see you before I start filming, but
if not, maybe see you back here at Christmas?

Bye Paula. Have a good day!

(She smiles. A genuine warm condescending
smile.)
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3: Int. Saint Luke’s. Day.

(A stuffy office. The air is thick. JUNE s
talking to CATHY [mum of Saffy ] under the
watchful eye of Ms Pam.)

JUNE. So, Cathy.

Good news is, Saffy is a bright...bubbly student and her
good-toes-naughty-toes are really coming along.

Now.
(JUNE looks to Ms Pam, takes a sharp inhale.)

We're a little bit concerned that Saffy is still unable to
do the box splits.

The end of term sharing is coming up and we just don’t
want her to stand out. For the wrong reasons.

(JUNE nods empathetically.)

Well Saffy’s actually not the youngest anymore. Tilly
and Raoul are, and they can both do a standing split.

(JUNE glances at Ms Pam again.)

Just out of interest...is Saffy consuming a little more
than usual?

So, say, if Saffy were to eat a Colin the Caterpillar cake,
would she be a nose to mid-section type of girl or a
nose to tail?
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Cathy, look at me. I'm not here to make your life
difficult.

Well I think that would be a shame.

Here at Twinkly Stars we pride ourselves on thorough
training and discipline. You won’t get that elsewhere.

...If you want your daughter to grow up with anxiety
and thunder thighs then please, be my guest, take her
to crocodile camp.

In fact, I'll give you a reference.

But don’t come crying to me when she’s endorsing a
pyramid scheme on the dark web.

Okay.
Good luck to you.

(CATHY goes. JUNE exhales, and widens her
eyes at Ms Pam.)

Very disappointing and short sighted.

No, your syllabus has always been fair Ms Pam.

Crocodile camp is a soft play centre for mouthbreathers,
we can’t be intimidated.

I respect you too.
(JUNE shifts, she takes a deep breath.)

Ms Pam. There’s actually something I've been...wanting
to tell you.



YOU’RE SO SPECIAL

So as you know, since leaving college, my career
trajectory has been a little turbulent. I've experienced
the highs of ensemble number nineteen in Mamma
Mia and the lows of Ursula at the village féte. My skills
are there but the opportunities have been few and far
between.

But finally, my dreams have come true.
You have taught me everything I know.

It’s with a heavy heart that I have to say goodbye — my
time at Twinkly Stars is coming to an end.

(Beat.)
OUCH -

That nearly hit me.

Fucking hell.

I thought you'd be happy?

Yes I know the end of term sharing is coming up.
I know it’s not ideal -

But this is my moment. I'm on the brink.

Well, can’t Miss Amy do the show? She’s been trying to
usurp me for years.

Well, how long does it take to recover from cancer?
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Look. I will support where I can, but. I've got to do this.
I'm aging.

Wow.

That’s hurtful but I hope you're just saying that because
you're frustrated.

(Beat.)

I've poured my soul into this school for nine years.
Every Saturday morning I wake up at seven, I wax, I
warm up, I tell kids they’re special, I deal with parents,
I ensure the All Addictions meeting go through the
kitchen and the babies through the front, I print out
laminated signs, I massage your feet, I tell you you're
pretty.

But what about my own dreams?

When I was four, you told me I was different from the
others. Finally I have a shot at making it and you're
launching plastic trophies at my head.

(Beat.)

Okay, fine. Fire me.

But, let these words reverberate in your ears for years
to come.

Those who cannot do, teach. And those who cannot
teach, teach babies.

(A phone rings. But no one picks up.)
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4: Ext. Saint Luke’s. Day.

(JUNE s leaving the school. She sees a man,
Leo.)

JUNE. Hey junkie! Take these.

(She launches a set of keys at him.)

They're keys for the gate. ’'m busting out this joint.

Tell the booze cruise to come through the front, see if
I care.

Oh, beg your pardon, tell your ‘All Addictions group’
they’ve been upgraded to priority boarding.

(JUNE's jaw drops.)
What?
Everyone likes my bag.
(She removes it. Wounded.)

Yeah, well. Maybe don’t talk to women like that?

And tell your addict friends to stop leaving turds in the
corner of my dance hall.

Um.
My students are potty trained. So...

1
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