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show; and CAPCOM.

SETTING
The play mainly takes place in the living room of a bungalow in 
suburban Florida. Later, a quarantine room at a space center.

TIME
Two weeks pass over the course of events;  
time is the present, but sort of different.

AUTHOR’S NOTES
/ indicates the start of the next line. 
(words in brackets) are not spoken.

Punctuation, or lack thereof, is intended as a guide for actors.
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1

PROLOGUE

(Two girls lie on the ground and look up at the 
stars. ALICE is twelve. ABIGAIL is nine.)

(They make up a story.)

(This dialogue should be improvised by the 
actors.)

ALICE.  In

ABIGAIL.  A

ALICE.  In

ABIGAIL.  My

ALICE.  In…

ABIGAIL.  The

ALICE.  Beginning

ABIGAIL.  There

ALICE.  There

ABIGAIL.  Was

ALICE.  There

ABIGAIL.  Were

ALICE.  Two

ABIGAIL.  girls.

ALICE.  In

ABIGAIL.  The
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ALICE.  Dark!!

ABIGAIL.  And

ALICE.  empty!!!

ABIGAIL.  Universe

ALICE.  Yesssss.

ABIGAIL.  The

ALICE.  Girls

ABIGAIL.  Were

ALICE.  Big!

ABIGAIL.  And

ALICE.  Violent!!!

ABIGAIL.  And

ALICE.  Kind

ABIGAIL.  And

ALICE.  Rich

ABIGAIL.  And

ALICE.  Every

ABIGAIL.  Day

ALICE.  They

ABIGAIL.  Walked

ALICE.  Around

ABIGAIL.  Stars

ALICE.  And

ABIGAIL.  Made

ALICE.  money

ABIGAIL.  And
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ALICE.  forests

ABIGAIL.  And

ALICE.  Cheese

ABIGAIL.  And

ALICE.  Mum

ABIGAIL.  And

ALICE.  Dad.

ABIGAIL.  They

ALICE.  Made

ABIGAIL.  Everything

ALICE.  Because

ABIGAIL.  They

ALICE.  Were

ABIGAIL.  Everything

ALICE.  And

ABIGAIL.  When

ALICE.  They

ABIGAIL.  Had

ALICE.  Made

ABIGAIL.  Everything

ALICE.  They

ABIGAIL.  Sat

ALICE.  On

ABIGAIL.  the

ALICE.  Grass

ABIGAIL.  And
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ALICE.  Ate

ABIGAIL.  A

ALICE.  Lolly

ABIGAIL.  And

ALICE.  Stayed

ABIGAIL.  There

ALICE.  Doing

ABIGAIL.  That

ALICE.  Forever.

(They laugh.)

(Black.)
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One

(A living room in a bungalow: a sofa facing 
a TV, a desk with a laptop, a door that leads 
to bedrooms and a door to a front drive and 
a street we cannot see. A kitchenette and  
a microwave is visible through a pane of glass. 
There are clothes, books, and cardboard boxes 
strewn everywhere.)

(Over the course of the play, the room is 
stripped of its personality as the boxes are 
filled. A jigsaw on the coffee table is completed 
over the course of the play.)

(The sounds of voices swimming in white 
noise. We can’t make out any words; it’s just 
the crackle of communication. It rises.)

(The streetlamps outside the house snap on, 
casting the room into shadows, revealing…)

(ALICE [40] and ABIGAIL [37] facing each 
other, surrounded by suitcases.)

(They stare.)

ABIGAIL.  What?

ALICE.  Your hair.

ABIGAIL.  Yeah, I know.

ALICE.  It’s / different

ABIGAIL.  I know.

(Beat.)

Love the shoes.

ALICE.  Please, let’s, can we not?
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ABIGAIL.  What?

ALICE.  You / being

ABIGAIL.  I mean it

ALICE.  Do you?

ABIGAIL.  I mean it.

ALICE.  Because we’ve only got / two weeks

ABIGAIL.  I mean it

ALICE.  Two weeks, so let’s just. Let’s just not.

ABIGAIL.  I really do love the shoes.

ALICE.  Right. Well. Thanks.

ABIGAIL.  They’re super cool, / very snazzy

ALICE.  Oh just stop it, for once could you just stop it.

(Pause.)

ABIGAIL.  So how do you feel?

ALICE.  Fine. I feel fine. Ready.

ABIGAIL.  No change of heart?

ALICE.  No.

ABIGAIL.  No.

ALICE.  There was a deadline. A cutoff point, for backing out.

ABIGAIL.  Right

So this is it then.

ALICE.  Yes. This is it.

(Pause.)

ABIGAIL.  This is much nicer than you made out in the email.

ALICE.  Sorry. I did say. I’m just in the middle of packing.
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(ABIGAIL surveys the space. Notices a camera 
screwed to the wall.)

ABIGAIL.  Is that a camera?

ALICE.  Ah. Yes, yeah. It is.

ABIGAIL.  Worried I’m gonna nick something?

ALICE.  It’s a heat camera. I’m wearing a thing as well, look.

(ALICE pulls up her T-shirt and reveals a bit 
of wearable tech strapped to her torso.)

ABIGAIL.  Weird.

ALICE.  Not really. Camera takes my temperature, sends 
it to the lab. If I get sick, they’ll know about it before  
I do. Look –

(ALICE retrieves a tablet from the coffee table. 
Unlocks it and gives it to ABIGAIL, who looks 
from the tablet to the camera to the tablet as –)

ABIGAIL.  There’s me, hi!!! Cool! Why’s my crotch so hot?

ALICE.  It’s not –

(ALICE takes the tablet back –)

oh that is – that is very hot. Are you okay?

ABIGAIL.  And you don’t find it like a bit weird that they’re 
doing that?

ALICE.  Observation. It’s necessary.

(ABIGAIL gestures for the tablet again and 
ALICE hands it to her.)

ABIGAIL.  So what have you been up to?

(She scrolls through.)

Watching telly. Nice.
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(ALICE gestures for the tablet back. As she 
hands it over, there’s a moment of contact.)

ABIGAIL.  It’s good to see you. moon face.

ALICE.  Yes, well. Why don’t you unpack? I’ll show you 
through.

(Black.)
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Two

(The living room. It’s hot. ALICE holds up 
items of clothing from a huge pile in the centre 
of the room. Asks the question – Yes? No? 
ABIGAIL watches, holding a handheld fan to 
cool herself down.)

(It’s a bit of a game. But one they’re reluctantly 
enjoying. Yeses go in one smaller pile; Nos in 
another.)

(ALICE holds up a pair of jeans.)

(They speak in unison.)

ABIGAIL & ALICE.  Yes.

(A T-shirt.)

Yes.

(A knitted jumper.)

No.

(A leather jacket.)

Yes.

(Some corduroy trousers.)

No.

(A skirt.)

No.

(Another T-shirt.)

No.

(Some Doc Martens.)
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ABIGAIL & ALICE.  Yes.

(A summer dress.)

No.

(A [horrible] turtleneck sweater.)

ABIGAIL.  ALICE.  
No definitely not, no way. I mean obviously I’m 

taking it.

ALICE.  ???

ABIGAIL.  What?

ALICE.  This is like my favourite thing.

ABIGAIL.  Oh, right –

ALICE.  I wear it all the time, Abigail.

ABIGAIL.  God, sorry I wasn’t looking / properly, no, I mean, 
no, it doesn’t, of course it doesn’t it yes it looks lovely

ALICE.  I thought it was quite nice.

It’s nice, right?

ABIGAIL.  Yes.

(Beat.)

So you’re –

ALICE.  Yes, I’m taking it. Unless / you’re

ABIGAIL.  (Stands to take a closer look at the sweater.) No, it’s 
lovely, it’s very yeah, its yeah.

ALICE.  Really?

ABIGAIL.  Yes. Yeah.

ALICE.  Okay. You know. World watching.

(ALICE holds up a pair of sunglasses.)
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