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CHARACTERS

HIM - mid-thirties - one actor (gay, working-class Londoner preferably)

MATT, RYAN, LEE, ALEX, PUPIL, HOODED FIGURE - late twenties/
early thirties — one actor (multiple accents required)

DANI - early thirties — one actress (voice notes only)

SETTING

London

TIME

Now

AUTHOR’S NOTES

It’s a fast-paced play - it’s alright if the action moves ahead of the audience
sometimes, they’ll catch up.

/ indicates an interruption in speech
— indicates a new scene

References can be changed to suit the time period. The regions Matt, Lee,
Ryan, Alex, and Pupil are from should be changed to suit the actor.



For the dreamers selling programmes, pulling pints, answering calls,
waiting tables, handing out flyers, walking dogs, teaching Grandma’s
Jootsteps at an after school drama club in a church hall...
this one is for us.






(A bare stage. Two chairs. A hat stand with
various items of clothing or accessories on it.
A red cap, a grey hoody, rucksack, a vintage
checkered shirt, a khaki shirt etc.)

(Blackout.)

(Spotlight on HIM, meditating. Rain sounds.)

HIM. Growing up we didn’t have the money to go abroad,
this was way before the nine-pound-fifty flights on
the front page of The Sun. So our summer holidays
were spent down in the West Country visiting Mum’s
family and getting attacked by seagulls on the beach.
Traumatising stuff actually. When we got older, my
brothers became teenage and unruly and started doing
stupid shit like stealing Soleros from the shops on the
seafront. So Mum thought “fuck this” and decided it
was best we stayed in London over the summer. We'd
go to the Lido in Hampstead, sometimes Hyde Park
- but mostly it was playing Run-Outs and British
Bulldog ’til it was ten or eleven at night.

(MATT enters and sets up the scene as HIM
speaks.)

We'd have sleepovers all the time. I'd always stay with
Matt. This is Matt. Say hello, then.

MATT. (Awkward.) Hello.

HIM. We're still pals now. Matt was the year below me
at school, and like me, preferred to stay firmly on the
ground if a ball was kicked over a fence...we were
active, but we wanted to avoid climbing, because
y’know, grazes! One afternoon we were playing in his
garden. I was eleven, he was ten.

1
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MATT. Where are we now? Is it far away?
HIM. Yeah.

MATT. Where? Where?!

HIM. The Bermuda Triangle?

MATT. Coooool!

HIM. It’s really hot.

MATT. Nice.

HIM. No, here, it’s hot here.

MATT. Take your T-shirt off then. Take it off, if you're hot.
Want me to ask Mum to get us some squash? Or ice
poles?

HIM. I'm fine.

MATT. You said you were hot.
So? We've got loads.

HIM. What flavours?

MATT. Dunno, lemme check.
HIM. Got a blue one?

MATT. (Leaving.) I'll check.

(HIM s alone. He shifts uncomfortably in his
T-shart.)

(MATT reenters.)

No blues, but I've got coke or orange. Which?
HIM. I don’t mind.
MATT. Come on, which?
HIM. Whatever you don’t want.
MATT. Coke? Or orange? Coke? Or orange?
HIM. Coke.
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MATT. Argh.

HIM. Fine, then. Orange.
MATT. Here, have the coke.
HIM. Thanks.

(Beat. They open them.)
MATT. Mum was fast asleep. Snoring.
HIM. No way!
MATT. Yeah, properly snoring.

(MATT does a cartoon snore.)

(HIM laughs and spits ice pole everywhere.)

Careful.
HIM. Oh...bloody hell!
MATT. Come here.

(MATT uses his T-shirt to wipe HIM’s face.)
(A moment.)

(HIM pulls away.)

HIM. What’s the time? I need to — I said I'd help Mum
with dinner.

MATT. Ah, okay. See you tomorrow?
HIM. Alright.

DANI. (Toice note.) Babe! What’s happening? You
teaching? I always forget what times you teach. I'm
about tonight after rehearsals, you free? We've got so
much to embrace! The show is maaaaad. Like, actually
mad! Don’t even get me started on the director.
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Honestly. I can’t. But it’s definitely more of a face-to-
face chat, you get me? You better not be playing this
out loud, you never know who’s listening. Anyway babe,
give me a call slash voice note in a bit and let me know
when you're free. Byyyyyyeee.

HIM. (Into the phone.) Hey babe, yeah, I'm literally about
to start now. Won’t get back to mine ’til like nine/nine
thirty, so can’t see you. Sorry!! I am supposed to be
seeing Ryan on Friday though. Before you say anything,
it’s not like that, just as pals... I think he has split up
with his girlfriend. I don’t know, we’ll see...buuuuut I
need to see you! Can’t wait to see the show. Am T still
good for press night? Babe, gotta go. Love you, love
you. Bye, bye, bye, bye.

(PUPIL nervously enters.)

HIM. PUPIL.
(More formal.) Come in. Hi, yeah. Good thank
How are you doing? God,  you. It’s pouring out

youre drenched. Are you  there. Yes. Yes I am.
okay? Are you feeling
prepared?

HIM. Greeeeat. Let’s crack straight on with your
presentation. Then I'll give you some notes, tweaks etc.
Okay. Deep breath.

PUPIL. Yes, great. Okay. Thank you.
(Beat.)

Will A.L. affect the way we work forever? In this
assignment, I will talk about how A.I. -

(HIM puts an abrupt stop to that. Lights down
on PUPIL. Spotlight on HIM.)

HIM. I don't like to think of what I do as teaching. I coach
posh nine-/ten-year-olds in prep for their Eleven-plus.
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So it’s like, conversation skills, confidence building,
debating and stuff, like, how to be articulate. I'm not a
real teacher. Firstly, I do zero preparation. They do all
the work and I get paid thirty-five pounds an hour. So
yeah, crushing it really.

I used to want to be an actual teacher. But I think it
just came from a fascination with Mr Darwish. He
was responsible for teaching me Chemistry, can you
believe? Osama Darwish, obviously a very unfortunate
first name, especially as this was right at the peak of the
Bin-Laden hype. All the other boys terrorised him, but
I didn’t give a shit what his name was. I spent most of
my GCSEs fantasising about the Canadian dreamboat.

I'd had sex by then, lots of sex. With two different guys
from my estate. Both straight. I'd even tried anal, but
because we were using Lynx shower gel instead of lube
it was less like making sweet love and more like being
stabbed. Smelled nice though. But Mr Darwish made
my mind wander, he kinda looked like Superman. With
his perfectly quiffed hair, his dimpled-but-chiselled
face, and the most heavenly arse I have ever seen. He
wore these grey trousers that just clung to it. It was so
distracting I ended up with a double C for science, but
it was worth every sweet, sweet second.

(Lights up on PUPIL. He's waiting. A cough.)

(To PUPIL.) That was great. Much, much better than
last week. Just think about being more front-footed,
y’know? It’s about really showing the best of who
you can be, that’s all these schools want! Well done.
Brilliant work. See you next week.

(PUPIL exits.)

Told you, piece of piss.
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CHARACTERS

LAWRENCE - (he/him), early thirties - middle class, white
MAHLIK - (he/him), early thirties - working class, Black
REX - (they, them), twenties - any class, white

SETTING

The set is one room: Lawrence’s open plan flat.

At the back and above the space there are dozens of screens that display
TikTok, Instagram etc. throughout the play.

TIME

2026 or now

AUTHOR’S NOTES

/ indicates an interruption
— indicates a new scene

There are abbreviations and extensions of words e.g. ‘rhyth), ‘cha’ and
‘looooong’ - these should be honoured, but there is also room for plenty
of invention from the cast.

It’s a fast-paced play; most of what the characters say is in jest and a little
poke at each other. It’s not that deep, until it’s suddenly very serious.

A note on social media.

Content style is ever-evolving; these references can and should be updated
based on the time of the production.



(LAWRENCE sits alone, drawing. There is a
Jaint buzzing sound. The buzzing builds to
a crescendo; a _fuck tonne of paper falls from
above.)

(Lawrence’s flat. MAHLIK enters carrying a
holdall and two bin bags.)

LAWRENCE. in you get, in you get. give me some of those
MAHLIK. thank you

LAWRENCE. right

MAHLIK. right

LAWRENCE. tea?

MAHLIK. go on

LAWRENCE. not sure if I've got any oat milk
MAHLIK. don’t worry

LAWRENCE. hang on

MAHLIK. T'll have it black

LAWRENCE. fucking hell

MAHLIK. we can grab a coffee downstairs
LAWRENCE. shit!

MAHLIK. it’s fine

LAWRENCE. it’s not

MAHLIK. I can order us something / on Deliveroo

LAWRENCE. I can’t believe I / did that...

57
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MAHLIK. it’s okay

LAWRENCE. so stupid

MAHLIK. babe

LAWRENCE. idiot

MAHLIK. they’ll be here in less than ten mins
LAWRENCE. it feels like a sign

MAHLIK. babe

LAWRENCE. an omen

MAHLIK. you forgot the milk

LAWRENCE. it’s a curse

MAHLIK. it’s not a curse

LAWRENCE. I wanted today to be perfect
MAHLIK. itis

LAWRENCE. hardly

MAHLIK. Lawrence

LAWRENCE. Mahlik

MAHLIK. drinks ordered

LAWRENCE. let me send you the money
MAHLIK. no way

LAWRENCE. please

MAHLIK. okay

LAWRENCE. thank you

MAHLIK. we'll down them and then we can sort all of this
LAWRENCE. I've cleared out a whole wardrobe for you
MAHLIK. you didn’t have to do that
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LAWRENCE. no, it was great. you’ll have plenty of space
for stuff. And, er - you know your way around, the
bathroom is — and - it’s not like you haven’t been before
is it?

MAHLIK. Lawrence

LAWRENCE. what else, what else?

MAHLIK. what is wrong with you?

LAWRENCE. no - nothing, nothing at all

MAHLIK. why are you stuttering and muttering?

LAWRENCE. what? no, no

MAHLIK. are you well?

LAWRENCE. I don’t, I don’t know

MAHLIK. can you stop?

LAWRENCE. yeah

MAHLIK. okay?

LAWRENCE. okay

MAHLIK. breathe

LAWRENCE. yes

MAHLIK. not much will change

LAWRENCE. well, that’s not entirely true

MAHLIK. what is gonna change?

LAWRENCE. loads

MAHLIK. like?

LAWRENCE. I don’t know, just stuff

MAHLIK. stuff?

LAWRENCE. yeah, stuff

MAHLIK. in a bad way?

59
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LAWRENCE. yes

MAHLIK. okay

LAWRENCE. good and bad

MAHLIK. let’s focus on the good

LAWRENCE. okay

MAHLIK. I can make you peanut butter bagels in bed
LAWRENCE. what else?

MAHLIK. we can walk around naked without any fear
whatsoever

LAWRENCE. can’t believe you lived with one of those hetros
MAHLIK. no more!
LAWRENCE. gross

MAHLIK. and I'll be here when you get stressy and Elaine
starts to pulsate

(LAWRENCE grabs his forehead.)

LAWRENCE. is she?

MAHLIK. not yet

LAWRENCE. dick

MAHLIK. and I can give this place a proper clean
LAWRENCE. my cleaner comes twice a week
MAHLIK. does she?

LAWRENCE. she does

(MAHLIK looks around, grimaces.)

stop
MAHLIK. I mean...
LAWRENCE. stop it!
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(MAHLIK strokes LAWRENCE’s arm.)

MAHLIK. your elbows are dry as fuck babe
LAWRENCE. I haven’t moisturised
MAHLIK. since when?

LAWRENCE. are you trying to freak me out even more?
(MAHLIK kisses LAWRENCE.)

MAHLIK. we'll be fine
LAWRENCE. promise?
MAHLIK. all three of us
LAWRENCE. three?

MAHLIK. you, me and Elaine
LAWRENCE. for fuck’s sake

(REX appears onscreen. TikTok. They jump, and
every time they land it’s another fresh look.)

REX.

peeps, you good? thought I'd take you through a
Sfew looks to brighten your day and because I'm
procrastinatinggg! this is obvs a more casual vibe
- nahhht! love that lacy number, with this one I'm
gioing. oh, let me, let me just fix these chapped lips
really quick. forever giving you Victoria and Victor.
who has a big secret: he’s gay-gay-gay... but this one is
my absolute fave. really makes me_feel somewhere in
between. listen yeah, I'm out - move, move move.

(LAWRENCE and MAHLIK watch a film at a laptop.)

MAHLIK. you need to get a TV so we can screen mirror
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