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the lights go down on one side of the stage, they come up on the other 
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(Stage right is CHERYL’s home office, stage 
left is STAN’s home office. A small table, 
downstage right, on Cheryl’s side, has a 
laptop computer on it. A small table, down 
stage left, on Stan’s side, has a laptop and two 
small Lord of the Rings figurines.* There are 
two door openings, one upstage left, another 
upstage right. There are two other openings, 
center stage left and center stage right that 
open to a platform for LORI and DAVE.)

(Lights up stage right. CHERYL enters while 
talking to someone behind her. We don’t see him.)

CHERYL.  (Rapid fire.) Thanks so much for a wonderful 
time, I’d invite you in but my place is a total mess, and 
I have a real busy day tomorrow, lots of work tonight, 
and I feel like I’m coming down with something, must 
be going around. Anyway, thanks so much, take care, 
buh bye.

(She closes the door, hits speed dial on her 
cell phone.)

I am gonna kill her.

LORI.  (Enters on platform on her cell phone.) Hey, Cheryl. 
How did it go?

CHERYL.  No more blind dates.

LORI.  It couldn’t have been that bad.

CHERYL.  He brought his kids.

* A license to produce Love…or Best Offer does not include a license to 
publicly display any branded logos or trademarked images. Licensees 
must acquire rights for any logos and/or images or create their own.
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LORI.  Why didn’t he get a babysitter?

CHERYL.  His kids are adults.

LORI.  That’s sweet. He’s spending quality time with ’em.

CHERYL.  He asked me to split the check.

LORI.  I’ve had worse.

CHERYL.  We went to Hooters.

LORI.  Nope. You win.

CHERYL.  And you thought he would be a good match?

LORI.  Think of it as a practice run. You’ve been out of the 
market since the Ice Age. You need it.

CHERYL.  No, I don’t.

LORI.  Listen to me, Cheryl, as your therapist –

CHERYL.  You’re not my therapist.

LORI.  As your best friend, you need to start dating. I’m 
worried about you.

CHERYL.  I’m fine. And it’s been twenty-nine years since 
my last date. It’s not that I’m rusty, I’m corroded.

LORI.  You need practice. I have another guy for you. He 
does my taxes.

CHERYL.  I’m not doing this again.

LORI.  Okay, no more blind dates. We’ll go to online dating.

CHERYL.  Oh, no. That’s for young people.

LORI.  Well, you’re young at heart.

CHERYL.  The other day I pulled a hamstring putting on 
my shoe.

LORI.  That’s nothing. Last night I sprained my back, sneezing.

CHERYL.  See?
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LORI.  I know. One minute you’re young and fun, and the 
next minute you’re turning down your car stereo so you 
can see better.

CHERYL.  Young people have what I don’t have, hope.

LORI.  It’s not just a young thing. Online dating is a party 
that everyone is at.

CHERYL.  Is it a fun party?

LORI.  No, it’s a nightmare.

CHERYL.  (Sarcastic.) Oh, well, you convinced me.

LORI.  Everyone does it. It’s like online shopping.

CHERYL.  I’d rather stick with Amazon. They never reject me.

LORI.  You have to do it. Now, promise me you’ll at least try.

CHERYL.  Lori, I don’t need a man in my life.

LORI.  Cheryl, I beg to differ.

(Lights down, stage right. CHERYL and 
LORI exit.)
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(Lights up, stage left. STAN enters on his 
cell phone.)

STAN.  Hey, Trish, it’s Stan… No, nothing’s wrong, I just 
called to say hi… I know I just saw you ten minutes ago. 
I just miss you already…you’re right, boundaries, got it, 
but, before you go, I just want to say… Okay I know we 
just met tonight, but I was wondering if you’d like to go 
on a cruise with me…too soon?… Yeah, you’re right. How 
about dinner tomorrow?… You’re moving? Where?… 
Undisclosed… Oh, you’re in the C.I.A.? I thought you 
were an accountant… Okay, how about breakfast?… 
You’re leaving in an hour?… Well, can I visit you? – 
Hello? Hello?… Hmm, must be a bad connection.

(Lights down, stage left. STAN exits. Lights up, 
stage right. CHERYL enters, on her cell phone 
as LORI enters on the platform on her phone.)

LORI.  You need to get out there. You’ve been despondent 
for two years.

CHERYL.  I’m happy with my despondence.

LORI.  What would Steve want?

CHERYL.  Oh, don’t do that.

LORI.  You’ve successfully completed the mourning period. 
Steve would want you to be happy.

CHERYL.  I’m not ready for happiness.

LORI.  You have a lot of anxiety and it’s not healthy. You’re 
not in a good place right now.

CHERYL.  “Not all those who wander are lost.”

LORI.  What is that, Socrates?

CHERYL.  No, Gandalf.

LORI.  Whatever. You need to find a guy to help carry your 
angst. Think of him like an emotional pack mule.
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CHERYL.  It’s late. I gotta go.

LORI.  Love you, Cheryl.

CHERYL.  Yeah, yeah.

(Lights down stage right. CHERYL and 
LORI exit.)
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(An hour later. Lights up stage left. STAN 
enters, followed by DAVE.)

STAN.  So, what’s up, Dave? A little late for you, isn’t it?

DAVE.  I was just wondering how the date went.

STAN.  I thought it went well.

DAVE.  Uh huh.

STAN.  Turns out Trish is in the C.I.A. She’s moving, so not 
really sure what the future is.

DAVE.  Yeah, about that. I just got off the phone with her.

STAN.  Trish? How is she? Hey, thanks for setting me up, 
by the way.

DAVE.  Did you tell her you have a Lord of the Rings 
figurine collection?

STAN.  (Holding up figurines.*) I do. And it’s awesome.

DAVE.  And that you put on little plays with ’em?

STAN.  Because they’re on a quest. Duh.

DAVE.  Yeah. You might wanna hold off on sharing that 
kind of information.

STAN.  Until when?

DAVE.  I’d wait until, ahh…never… Never tell ’em. Not even 
if you get married.

STAN.  (Laughs.) You’re funny.

DAVE.  Look, I’m sorry, but Trish doesn’t want you to call her.

STAN.  Why? What did I do?

DAVE.  Oh, there just isn’t enough time.

* A license to produce Love…or Best Offer does not include a license to 
publicly display any branded logos or trademarked images. Licensees 
must acquire rights for any logos and/or images or create their own.
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STAN.  Well, do you have anyone else you can set me up with?

DAVE.  Well, Trish was the third one, and, ahh, no, there’s 
no one else.

STAN.  Okay. That’s it, then. I’m gonna join a monastery.

DAVE.  Monasteries don’t have wifi.

STAN.  I will not join a monastery.

DAVE.  You need to try online dating.

STAN.  Oh, no, I’m not doing that.

DAVE.  Everyone does it. I met my girlfriend online. I’m 
surprised we’re still together. She returns everything 
she gets online.

STAN.  I tried it. It doesn’t work.

DAVE.  What did you try?

STAN.  Bumble.

DAVE.  Is that the one where the woman has to make the 
first move?

STAN.  Yeah. No one ever swiped right on me. The 
algorithm is flawed.

DAVE.  Yeah, that’s probably it. How about Tinder?

STAN.  Tinder is a confidence killer. You have to be 
smoking hot and have six-pack abs, and go parasailing 
while you’re cliff diving.

DAVE.  How about eHarmony?

STAN.  I tried ’em all, Blender, Hinge, Ancestry.com… Not 
a single smiley face. They don’t work.

(Looking at his computer.)

Wait, I haven’t tried, WomenBehindBars.com.

DAVE.  Try it. She’ll steal your heart, then your wallet. 
Listen, women don’t like desperate guys.
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STAN.  I am desperate. To find love. Or best offer.

DAVE.  You tried that. Your ex-wife wasn’t on the same page.

STAN.  Jill just didn’t give me a chance.

DAVE.  Jill is eighteen years younger. She married you for 
your money.

STAN.  She was mature for her age.

DAVE.  “Mature?” Her favorite drink is “juice box.”

STAN.  No, it isn’t. It’s Sunny D. Look, I’m not giving up 
on love, and I’m not gonna beat myself up about the 
divorce. Half the people in the country get divorced.

DAVE.  Do half end up with the husband losing thirty 
million dollars to a witch that ran off with the pool boy?

STAN.  I don’t get it. I thought she loved me.

DAVE.  She did. Thirty million dollars worth. Good thing 
you have a prenup.

STAN.  I don’t understand women.

DAVE.  Quick tutorial. They grew up watching Cinderella. 
Too many of ’em want a big-dollar Prince Charming 
to sweep ’em off their feet. They want guys that are 
confident, but not cocky. Handsome, tall guys that 
have cool cars and big houses. And if you can make her 
laugh, bingo. So, here’s the deal, you need to find one 
that doesn’t want all your stuff.

STAN.  And where do I find that?

DAVE.  Have you tried, “Friends, Love, or Whatever?” It’s new.

STAN.  I don’t think so.

DAVE.  You start off on a Zoom date. No pressure. It’s 
where I met my girlfriend.

STAN.  I’m done with online dating.

DAVE.  What do you have to lose?
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STAN.  Thirty million dollars.

DAVE.  You can’t give up. Now, look, as your friend, and 
Chief Operating Officer, you’re kind of falling apart and 
your company is starting to suffer because of it. Now, 
get out there and find love. Or best offer.

STAN.  I’ll think about it.

DAVE.  And promise me you won’t be desperate.

STAN.  Too late.

DAVE.  I’ll put together your profile.

(He exits.)

STAN.  (Follows DAVE out.) Bye, Dave.

(Lights down, stage left.)
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